COHERENCE GONE

gerated form it is a symbolic indication of the sharp
tension between the absolute demands of the young
and the relativistic opportunism of the past.

At the same time the typically flamboyant "cry"
uttered in an unresponsive "space" required new pat-
terns of presentation; the expressionistic theater of men
like Jessner, Martin, Fehling, or Piscator, conveyed the
intention within a grotesquely dissolved architectural
frame and through the distorted but intense and
rhythmical tones and gestures of depersonalized actors.
It provided an adequate, if puzzling, medium for a
revolutionary and uprooted generation. In the manner
of the eighteenth century, but now directed towards
the emerging concepts of an aggressively proletarian
society, it emphasized its moral obligation. Few of the
expressionistic plays have survived the psychological
climate in which they were conceived. They remain es-
sentially the telling documents of a period of frenzied
vertigo, but they testify no less to an idealistic resur-
gence in which the collective experience of political and
social instability and defeat found its compensating
poetic forms in hyperbolic effusion and frantic com-
motion.

The same measure of formal dissolution was not,
perhaps, feasible in the realm of expressionistic prose
fiction. But the German novelist of that time shares
with his contemporaries in France and England a will to
redefine in theory and practice the shape and function
of narrative art. The early works of Kasimir Edschmid